GERMAN   PLAYS

eiy"). At a later date I saw another German
play, "Hoppla", at the same theatre. Extraordi-
nary and incomprehensible, the prestige of German
plays in advanced London ! The Gate Theatre is
an enterprise with a genuine artistic aim. It rarely
if ever produces a new English play. Its produc-
tions are nearly always imported from foreign
lands. Both these German plays are ill-con-
stru&ed or not constru&ed at all, sentimental, long-
winded, full of impossible dialogue, and in a
general way feeble and messy. They are not
original, but they have an air of originality, because
they are episodic, cinematographic, fragmentary,
and occupied with low or vicious life. (The same
is to be said of the French play " Maya ", a series
of scenes supposed to depict the existence of
prostitutes in Marseilles, which filled a Paris theatre
for many .months and thereby got a spurious
reputation at the Gate Theatre in London.) I
saw " Hoppla " in Berlin once, and in the middle
of the performance unobtrusively slipped away
from the theatre.

I saw a rehearsal of " Periphery ** at the Joseph-
stadt Theatre in Vienna, on the invitation of Pro-
fessor Max Reinhardt, who was producing it there.
I believe that this was the first produ&ion. The
affair had its interest. When I went into the theatre
I was received by a member of the staff, who closed
even the outer doors after me with the most parti-
cular precautions against any noise; for the Herr
Professor was conducting a rehearsal 1 An inner
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